THE WORK OF ART AND THE SPECTATOR 


pable of appreciating aesthetically works of art. [If 
the spectator could appreciate aesthetically an autono- 
mous-aesthetic phenomenon without having a point of 
view the spectator would in all probability only be 
interested in and capable of appreciating aesthetically 
an autonomous-aesthetic phenomenon a single time be- 
cause, among other reasons, an autonomous-aesthetic 
phenomenon would only appear to be new and natural a 
single time. Given the fact that all of those Homo 
sapiens who are interested in and capable of appreci- 
ating aesthetically autonomous-aesthetic phenomena are 
conscious of the fact that they are figures in a land- 
scape they have a point of view which is at all times 

a function of their spatial and temporal coordinates 
which means that they can appreciate aesthetically a 
given work of art an infinite number of times and every 
time that they do so that work of art will not only ap- 
pear to be new but also natural.] The pleasure of aes- 
thetic appreciation be it known is not in the pleasure 
of having one's point of view erased/is not the pleasure 
of being overwhelmed rather the pleasure of aesthetic 
appreciation is in at the same time believing that one's 
point of view has been effaced and knowing that one's 
point of view has not been erased. Seen within an an- 
thropological context, when a Homo sapiens appreciates 
aesthetically an autonomous-aesthetic phenomenon he or 
she believes that man-the-nonwanderer (Homo Sapiens sub- 
sequent to the end of the last glacial period) once 
again becomes man-the-wanderer (Homo sapiens prior to 
the end of the last glacial period) that is to say he 
or she believes that the last twelve thousand years 

of history have not taken place and at the same time 
knows that the last twelve thousand years of history 
have taken place and can not be erased that is to say 
he or she believes that Homo sapiens is once again a 
wandering figure in a landscape (unconscious of his or 
her spatial and temporal coordinates) and knows that 
Homo sapiens is not a wandering figure in a landscape 
(not unconscious of his or her spatial and temporal 
coordinates). Given the fact that aesthetic appreci- 
ation is a present-tense activity and given the fact 
that the spectator who appreciates aesthetically a work 
of art simultaneously believes that he or she is situ- 
ated at spatiotemporal coordinates other than those at 
which he or she is at the time of that appreciation situ- 
ated and knows that he or she is not so situated the 
spectator who is appreciating aesthetically a work of 
art exists therefore in a state of continual becoming. 





